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THE TURK IN ITALY 


Music by Gioacchino Rossini (1792-1868) 
Libretto by Felice Romani 
Translated by Arthur Jacobs 
Additional Recitatives Translated by 


Anthony Besch 
Conductor Maestro Ernesto Barbini 
Director Anthony Besch 
Designer Adam Pollock 
Lighting Designer Donald Acaster 
Chorus Master Lloyd Bradshaw 
Recitative Accompaniment Bruce Grant 
CAST 


in order of appearance 
Prosdocimo, a Playwright Donald Rutherford* 


Zaida, a Circassian slave, disguised as a gypsy 
Sonia Rohozynsky (November 1 and 4) 
René Rosen (November 2 and 5) 


Albazar, a Turk, disguised as a gypsy 
Fred Donaldson (November 1, 2 and 5) 
Gerard Boyd (November 4 ) 


Don Geronio, a Neapolitan Steven Henrikson 


Fiorilla, his wife 
Lois Gyurica* (November 1 and 4) 
Ricki Turofsky (November 2 and 5 ) 


Don Narciso, Fiorilla’s Lover 
Paul Trepanier (November 1, 2 and 5) 
Fred Donaldson ( November 4 ) 


Selim Damelec, a Turkish Prince David Geary* 
Friends of Fiorilla Michele Dowsett 
Kathleen Ruddell 


Elizabeth MacRae (November 1, 4 and 5) 
Mary Lou Fallis (November 2) 


Servant Danny Jellis 


Chorus of Gypsies and Revellers 


* Guest Artist, appearing by kind permission of Actors’ 
Equity Association. 


SYNOPSIS 


The action takes place in and near a small seashore town 


on the Bay of Naples. 


ACTI 
Act 1 Prologue — A Theatre 


Scene 1 — The Seashore 


Scene 2 — The Harbour 


Scene 3 — A Road in the Town 
Scene 4 — Don Geronio’s House 
Scene 5 — Don Geronio’s Garden 
Scene 6 — The Harbour 


Prosdocimo, a playwright, is at his wits’ end to find an 
original subject for the comedy he has been commis- 
sioned to write. He falls in with a band of gypsies led 
by the mysterious Zaida. Don Geronio, an elderly 
Neapolitan, arrives at the gypsies’ camp and his for- 
tune is told for him by Zaida, who tells him that his 
young and beautiful wife, Fiorilla, is unfaithful to him. 
Geronio rushes away in anger and Zaida tells the play- 
wright that she was once the slave to the Turkish Pasha, 
Selim Damelec, but that she fled from Turkey when 
he grew jealous and threatened her with death. The 
playwright is inspired with the idea that out of the 
lives and histories of these people, he may find the 
subject for his comedy. He offers to introduce Zaida 
to another Turkish Prince who is to visit the town that 
day, in the hope that he can help her to regain her 
lost lover. Fiorilla arrives at the seashore to share a pic- 
nic with her friends. The Turkish visitor arrives and 
they are at once attracted to each other. Fiorilla invites 
him to her house for coffee. Geronio has observed the 
meeting at a distance and now asks for the advice of 
his friends, Prosdocimo and Don Narciso, the second 
of whom is the secret lover of Fiorilla. The playwright 
sees in the quartet of husband, wife and two rival lov- 
ers a perfect development for his plot. In her own 
house, Fiorilla advances her liaison with the Turk, who 
is furious to be interrupted, both by her husband and 
her other lover. He makes a rendezvous with Fiorilla 
for the harbour that night when he promises to carry 
her off to Turkey. Geronio complains to Fiorilla of her 
infidelity, but she puts him firmly in his place as a 
dominated husband. Back at the harbour, the play- 
wright brings Zaida to the Turkish ship to find the 
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Turk. To their joy and amazement, they each discover 
in the other their long lost lovers. The Turk takes Zaida 
into his ship and when Fiorilla arrives at the harbour, 
is much perturbed as to which he should elope with. 
Led by the playwright, both Geronio and Narciso ar- 
rive in search of Fiorilla. Zaida confronts the Turk with 
his infidelity and the two ladies resort to their finger- 
nails in order to resolve the situation. 


ACT II 


Act Il Scene 1 —A Hotel 
Scene 2 — The Hotel Garden 
Scene 3 —A Street 
Scene 4 — The Public Gardens 
Scene 5 — Outside Don Geronio’s House 


Scene 6 — The Harbour 


Selim comes to Geronio with a suggestion of how to 
solve their problem. He offers to purchase Fiorilla and 
is astonished when Geronio insists on retaining her as 
his wife. Fiorilla invites Zaida to the Inn so that they 
may both confront Selim at the same time. Not under- 
standing why he cannot have both at once, he loses 
Zaida and is reconciled to Fiorilla. There is to be a 
ball that evening in honour of the Turk at which Selim 
again plans to abduct Fiorilla, but the playwright over- 
hears his plot and on the one hand suggests that Zaida 
masquerade as Fiorilla and on the other that Geronio 
shall impersonate Selim. They are overheard by Nar- 
ciso who also decides to impersonate the Turk. At the 
ensuing ball there appear to be three Turks and two 
Circassians: Geronio cannot tell which is his wife; 
Fiorilla goes off with Narciso by mistake, but Zaida 
captures Selim. Geronio is enraged at Fiorilla’s deceit 
and the playwright persuades him to pretend to di- 
vorce her. Fiorilla is genuinely distressed when she 
understands that she has been thrown out of Geronio’s 
house. She now regrets her past self-indulgence and 
sees that she has no alternative but to return to her par- 
ents. The playwright and Geronio find her at the sea- 
shore and Geronio is moved by her repentance. They 
are reconciled and everyone takes their leave of Selim 
and Zaida who now return to Turkey. Everyone is 
happy and the playwright has completed the plot for 
his comedy. 
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appreciation to the Toronto Musicians’ Association, the =| 
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PRODUCTION STAFF 


Stage Manager: Susan C. Ross. 

Assistant Stage Manager: Linda Mack. 

Set Construction: Russell Noble, Robert Marcus, Mark 
Perrin, William Knight, James Carnright, Earnest 
Zuuring. 

Properties and Set Decoration: Don McLeod, Donna 
Hudson, Patricia Hayes, Constance Zuuring, Susan 
Dowsett. 

Costumes executed by: Elizabeth Severin, Barbara 
Howatt, Shirley Brennick, Brian Silversides, Patri- 
cia Spalding, Nancy Dowsett. 

Head Flyman, Michael Pariselli. 

Assistant, Mark Perrin. 


Head Electrician, William Pyke. 


Assistant, Gavin Jones. 


OPERA SCHOOL STAFF 


Music Director, Maestro Ernesto Barbini. 
Supervisor of Musical Studies, Bruce Grant. 


Stage Directors, Anthony Besch, James Colbeck, Her- 
man Geiger-Torel, Robert Sherrin. 


Vocal Coaches, Norman Abbott, George Brough, Nora 
Clemons, Bruce Grant, Jane McNeil, Alfred Strom- 
bergs, Margaret Zeidman. 

Technical Director, William Severin. 

Assistant Technical Director, David Hignell. 

Resident Scenic Artist, George Schlégl. 

Resident Scenic Carpenter, Gordon Henderson. 

Resident Wardrobe Supervisor, Elizabeth Severin. 

Property Supervisor, Ann Skinner. 


Executive Secretary, F. Louise Drage. 


Stenographer and Librarian, Helen Kirkland. 


